
















LEC5301 Fiction II 

Course Code LEC5301 Semester  III 

Course Title Fiction II 

Credits 4 Type Core 

Course Description 

The course will introduce the students to major works of narrative fiction written in the 20th and early 21st 

centuries. It would familiarise the students with the two major literary movements in the period under 

focus – Modernism and Postmodernism – through representative fictional texts. It also attempts at a 

sampling of postcolonial and contemporary fiction. Apart from fictional texts, essays that would help the 

students gain a contextual understanding of the movements/approaches under discussion, are also 

included.  

Course Outcome 

The desired outcomes of the course are as follows:  

On completion of the course the student will be able to 

1) recognize the features of modernism in fictional texts  

2) Read and understand postmodernist narratives in context 

3) Identify and analyse the major features of postcolonial fiction  

4) Relate to contemporary fiction and engage with it from their respective socio-cultural and literary 

locations 

5) Develop a comparative understanding of fictional trends, movements and patterns in 20th and 21st 

century novels 

Course Structure 

The following is a detailed syllabus. The course instructor will select 1 to 2 texts from each module for study 

and discussion and prepare the Course File each time the course is offered. 

Module I: Modernism in Fiction  

Modernism, the literary and artistic movement that swept across Europe in the first half of the 20 th 

century, with revolutionary impacts in the traditional perception of time and space, produced 

experimental, structurally complex, non-linear fiction, which minutely examined the consciousness of 

characters. This module would familiarise the students with some seminal modernist works of fiction.  

 James Joyce: A Portrait of the Artist as a Young Man  

 Franz Kafka: The Trial Trans. Breon Mitchell 

 Albert Camus. The Outsider. Trans. Sandra Smith.  

 OV Vijayan: Legends of Khasak Trans. OV Vijayan 

 Virginia Woolf: “Mr Bennett and Mrs Brown” 

[www.columbia.edu/~em36/MrBennettAndMrsBrown.pdf]  

 Peter Childs: Modernism “Introduction” pp. 1-25 

Module II: The Postmodernist Turn in Fiction 

Postmodernism, viewed as a spin-off from, response to, continuation of and revolt against modernism, 

expressed itself in radical experimentation in the writing of fiction. The postmodern scepticism of truth 

privileged the functionality of narratives as a source of history, Truth and knowledge. This module will look 
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at the postmodernist novel’s approach to history, its playfulness with language, treatment of temporal and 

spatial domains, etc. along with its techniques of metafiction, parody, pastiche, irony and subversion  

 Gabriel Garcia Marquez: One Hundred Years of Solitude Trans. Gregory Rabassa  

 Italo Calvino: If on a Winter’s Night A Traveller Trans. William Weaver 

 J M. Coetzee: Disgrace  

 John Barth: “The Literature of Replenishment” in The Friday Book: Essays and Other Non-Fiction pp. 

193-206.  

 Linda Hutcheon: “Historiographic Metafiction: The Pastime of Past Time” in A Poetics of 

Postmodernism pp. 105- 123. 

Module III: Postcolonial Fiction 

The centuries long White colonization and the exploitation of the Third World and the process of 

decolonization have had their resonances on fictional narratives. Slavery, racism, sexism, the material and 

psychological effects of colonisation, the native resistance to colonial powers, the hybridization of 

colonised cultures, alienation and mimicry etc. have figured prominently in fiction produced from countries 

in Asia, Africa and the West Indies. This module will feature a sampling of postcolonial fiction read against 

the background of theoretical enquiries into post colonialism.  

 Alice Walker: The Color Purple  

 Chinua Achebe: Things Fall Apart  

 Jamaica Kincaid: Annie John  

 Kamel Daoud: The Mersault Investigation Trans. John Cullen 

 Bill Ashcroft, Gareth Griffiths and Helen Tiffin: “Cutting the Ground” in The Empire Writes Back: 

Theory and Practice in Post-Colonial Literatures pp. 14-36/ Ngugi wa Thiong’o: “The Language of 

African Literature” in Decolonising the Mind pp. 4-33.  

 Barbara Smith. “Toward a Black Feminist Criticism” in The Norton Anthology of Theory and Criticism 

pp. 2302-2315.  

Module IV: Contemporary Fiction  

Contemporary fiction increasingly shows a blending of fact and fiction, dream and reality, the real and the 

surreal, history and fiction, and hence an overlapping of genres. This module covers novels produced in the 

post millennial years.  

 Ian McEwan: Atonement 

 Subhash Chandran: A Preface to Man Trans. Fathima EV  

 Anna Burns: Milkman  

 Kamila Shamsie: Home Fire  

 Rita Barnard: “Fictions of the Global”/Fiona McCulloch: Cosmopolitanism in Contemporary British 

Fiction “Introduction” pp. 1-20.  

 TT Sreekumar. “Entwined Histories of Caste and Locale in 'A Preface to the Human' “ 

Texts and Reading Materials 

 Achebe, Chinua. Things Fall Apart. Penguin, 2001.  

 Ashcroft, Bill Gareth Griffiths and Helen Tiffin The Empire Writes Back: Theory and Practice in Post-

Colonial Literatures. Psychology, 2002.  

 Barnard, Rita: “Fictions of the Global” Novel: A Forum on Fiction 42. 2 (2009): 207-215.  

 Barth, John. “The Literature of Replenishment” The Friday Book: Essays and Other Non-Fiction, 



MA (English & Comparative Literature)  (2019 onwards) 

3 

John Hopkins UP, 1984. pp. 193-206.  

 Bradbury, Malcolm. The Modern American Novel. Oxford UP,1983. 

 Burns, Anna. Milkman. Faber&Faber. 2018.  

 Cain, William E, et al. The Norton Anthology of Theory and Criticism. Norton, 2001. 

 Calvino, Italo: If on a Winter’s Night A Traveller Trans. William Weaver. RHUK, 1992. 

 Camus, Albert. The Outsider Trans. Sandra Smith. Penguin classic, 2012.  

 Chandran, Subhash. A Prafce to Man. Trans. Fathima EV. Harper Perennial, 2016.  

 Childs, Peter. Modernism. Routledge, 2000.  

 Coetzee, JM. Disgrace. Vintage, 2000.  

 Daoud, Kamel: The Mersault Investigation Trans. John Cullen. Other, 2015.  

 DHaen, Theo, and Hans Bertens, eds. British Postmodern Fiction. Rodopi,1993.  

 Hale, Dorothy, ed. The Novel: An Anthology of Theory and Criticism: 1900-2000. Blackwell, 2006. 

 Hutcheon, Linda. A Poetics of Postmodernism: History, Theory, Fiction. Routledge,1987 

 Hutcheon, Linda. The Politics of Postmodernism. London and New York: Routledge, 1998. 

 Joyce, James. A Portrait of the Artist as a Young Man. Fingerprint, 2015.  

 Kafka, Franz: The Trial Trans. Breon Mitchell. Blackstone, 1999.  

 Kincaid, Jamaica: Annie John. Vintage, 1997.  

 Leitch, Vincent B, ed. The Norton Anthology of Theory and Criticism. WW Norton, 2001.  

 Lodge, David. The Art of Fiction. New York: Viking, 1992. 

 Marquez, Gabriel Garcia: One Hundred Years of Solitude Trans. Gregory Rabassa. Penguin, 2007. 

 McCulloch, Fiona. Cosmopolitanism in Contemporary British Fiction. Palgrave, 2012. 

 McEwan, Ian. Atonement. RHUK, 2007.  

 Mc Hale, Brian. Postmodernist Fiction. London: Methuen, 1987. 

 McNees, Eleanor, ed. The Development of the Novel: Literary Sources and Documents. vols.2&3. 3 

vols. Helm Foundation. 2006. 

 Shamsie, Kamila. Home Fire. Bloomsbury India, 2017.  

 Sreekumar, TT. “Entwined histories of Caste and Locale in 'A Preface to the Human' “ Malayalam 

Literary Survey 36.3 21-31.  

 Thiong’o, Ngugi wan. Decolonising the Mind. Zimbabwe, 1981.  

 Vijayan, OV. The Legends of Khasak. Trans. OV Vijayan. Penguin, 2008.  

 Walker, Alice. The Color Purple. Phoenix, 2010.  

 Woolf, Virginia: “Mr Bennett and Mrs Brown” 

[www.columbia.edu/~em36/MrBennettAndMrsBrown.pdf]  

Internal assessment 

Internal assessment for 40 marks will comprise of the following units: midterm test (20), 

classroom participation (10) and Quiz (10). 

End Semester Assessment 

The End-Semester Assessment for 60 marks will comprise  

Short essay: 5 questions of 6 marks each (30 Marks) 

Long essay:  2 questions of 15 marks each (30 marks) 

 

 


