


















 

LEC 5014 Indian Film Theory 

Course Description:  

The growth and development of films in India has had a different trajectory thanks to the 
concrete historical traditions in which the technology was imported and eventually prospered, 
the distinctive aesthetics that governed its screens, and the different purposes it was put to.  This 
course aims to familiarize the students with some of the names to be reckoned with in the Indian 
film theory, their modes of study and their concerns.  The course aims to equip the students with 
the frames for studying Indian popular cinema, and enable them in its application.  

Module I: The Specificity of Indian Cinema 

Rajadhyaksha, Ashish. 1993. “The Phalke Era: Conflict of Traditional Form and Modern 
Technology”  

Madhava Prasad, The Ideology of Hindi Film: A Historical Construction,  

Module II: Locating the Gaze in Indian Cinema  

Nandy, Ashis. 1999. “Indian Popular Cinema as a Slum’s Eye View of Politics”  

Vasudevan, Ravi. 2011. “The Melodramatic Public”,  

Sen, Biswarup. 2006. “A Boy, a Girl and a Tree: Song and Dance in Bollywood Cinema”  

S.V. Srinivas. 2009. The Rowdy-Citizen” 

Madhava Prasad, “Guardians of the View” 

Module III: The Coming of Bollywood 

Ravi Vasudevan. “The Meanings of Bollywood 

Madhava Prasad. “This thing Called Bollywood” 

Ashish Rajadhyaksha. “The Bolllywoodization of Indian Cinema: Cultural Nationalism in a 
Global Arena 

Module V : Cinema as a Contemporary Text of Indian Politics. 

Rustum Bharucha. Manufacture of Consent in Roja 

Tejaswini Niranjana, Kaadalan and the Politics of Resignification 

Vasudevan ravi. The Symbolic and Territorial Itinary of Mani Ratnam 

Madhava Prasad. Signs of Ideological Reform 

Madhava Prasad. “Fan Bhakti and Subaltern Soverignty: Enthussiasm as a Political factor 

S.V. Sreenivas. “Whistling Fans and Conditional Loyalty” 

 

 

 

 


