


















 

LEC 5009 Women and Cultural Forms 
Course Description: 

The course aims to introduce students to forms of representation other than literary texts such 
as theatre, dance, music, paintings, cinema, and oral narratives/self-narratives and explore its 
relation to women. The course opens up the possibility of applying feminist critical approaches 
to push the boundaries of established genres and incorporate new direction and  new modes of 
representations.  By focusing on a wide range of texts and critical writings, this course opens up 
the crucial link between feminism and cultural forms. While attempting to raise questions of 
subjectivity and power and its connections to cultural forms of representation, the course also 
attempts to address issues of marginality and exclusion.  

Module I: Dance/ Music/Theatre  

Rose, Jacqueline. “Hamlet : The’ Mona Lisa’ of Literature 

 Phelan, Peggy. “Crisscrossing Cultures” 

Butler,Judith. “Performative Acts and Gender Constitution: An Essay in Phenomenology and 
Feminist Theory”.  

Binodini Dasi: Self narrative and theatre  

Isadora Duncan : From My Life (1927) 

Marita Bonner: The Purple Flower 

Gangubai Hangal : “The Song of My life” 

Amlan Das Gupta: “Women and Music: The Case of North India” 

Selections From The Routledge Dance Studies Reader 

Rustom Bharucha: From Chandralekha: Woman Dance Resistance Carmen (1983)  

Module II: Visual Art  

Selections from Frida Kahlo’s Work (1907-1954)  

Selections from Pushpamala’s work (1956)  

Selections from Amrita Sher-Gil’s work 

Susie Tharu: “This is Not an Inventory: Norm and Performance in Everyday Femininity.”  

Geeta Kapur: Chapter on Frida Kahlo and Amrita Sher-Gil.  

Film: Frida Kahlo 

Louise Bourgeois: Selections from Femme Maison 

Module III:  Cinema  

Agnes Varda : Vagabond (1985), Gleaners (2000), The Beaches of Agnes(2008) 

Andrea Arnold: Red Road (2006), Fish Tank (2009) 

 John Berger: Ways of Seeing 

Laura Mulvey: “Visual Pleasure and Narrative Cinema. 

Sandy Flitterman-Lewis:  “Varda in Context: French Film Production in the Early Sixties – the 
New Wave.”  

Chantal Akerman:   Jeanne Dielman, 23 quai du Commerce, 1080 Bruxelles (1975) 



bell hooks: From Black Looks or Reel to Real 

Paromita Vohra: Unlimited Girls (2002), Q2P (2006) 

Maya Angelou: Down in the Delta (1996) 

 

Module IV:  Self Narratives and Oral Narratives 

From Ruth Vanita’s Gandhi’s Tiger and Sita’s Smile (2005), (Chapter to be decided as the course 
interest develops).  

Lorde, Audre. 1982. Zami or a New Spelling of my Name. New York: Crossing Press.  

Audre Lorde’s. 1984. “The Master’s Tools will never Dismantle the Master’s House” Sister 
Outsider: Essays and Speeches. New York: Crossing Press.  

Evelyn Hammonds: “Black W(holes) and the Geometry of Black Female Sexuality”.  

Urvashi Butalia: From The Other Side of Silence  

Klaus Benesch: “ Oral Narrative and Literary Text: Afro American Folklore in Their Eyes were 
Watching God” 

Sharmila Rege “Introduction” to Writing Gender, Writing Caste: Narrating Dalit Women’s Testimonios 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


